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RESUME

Le fait de tracer un portrait des Grecs et de la culture grecque tel que présenté
dans la littérature australienne ne constitue pas un phénoméne nouveau bien qu'il
s'agit principalement d’'un phénoméne de I'tre de I'aprés Guerre. Comme nous
commencons le nouveau millénaire il est approprié d’examiner de travaux signifi-
catifs desauteurs Australiens contemporains afin de nous assurer de la forme que ce
portrait revét aujourd’hui. En laissant de cété des auteurs de la premiere ere et leurs
travaux (cependant dignes de valeur), nous effectuerons une recherche d’un large
évantail d’oeuvres récentes écrites par des auteurs Australiens, dans lesquelles la
description variée de Grecs et de la culture grecque sera localisée et examinée. Une
attention particuliere sera donnée a de nouvelles approches et mentalités qui ensem-
ble illustrent un nouveau développement, et qui a leur tour seront examinées dans
leur contexte socio-culturel. Aprés tout, ces images et impressions extériorisées que
contient le corpus de la littérature australienne sont celles que cette littérature
transportera avec elle dans le siecle prochain, et qui, dans une certaine mesure,
influenceront les perceptions et possiblement méme les attitudes de ses lecteurs.

ABSTRACT

The portrayal in Australian literature of Greeks and Greek culture is not a new
phenomenon, although it is basically one of the post-World War II era. As we begin
the new millennium it is appropriate to examine relevant works of current
Australian literary writing to ascertain the form which this portrayal takes today.
Leaving aside earlier writers and their works (however worthy), an investigation will
be made into a wide range of recent works by contemporary Australian writers,
while the varying depictions of Greeks and Greek culture will be located and
examined. Particular attention will be paid to new approaches and mentalities which
together illustrate a new development, and which in turn will be discussed within
its socio-cultural context. After all, these externalised images and impressions which
the body of Australian literature contains are the ones which this literature will carry
with it into the next century, and which, to some extent,will influence the
perceptions and possibly even the attitudes of its reading public.

* Charles Sturt University, Bathurst
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1. Introduction

As we stand at the beginning of a new millennium, it is appropriate
to review the achievements and knowledge of the past, and to assess
and evaluate those developments which will be the basis on which our
further scientific and intellectual growth will be founded.

Literature, by its very nature, is eminently predisposed to such
assessment, for it is on the ideas, mentalities and trends in contempo-
rary writing that the literature of the future arises. So, it is timely to
review Australian literature, in this case the image of Greeks and
Greek culture in contemporary Australian literary writing' as it has
appeared from 1980 onwards.

The 1980s and 1990s have seen a change in the composition of the
intake of immigrants to Australia as well as in the origins of a large
proportion of them. This has contributed to the development of a
community which is more accepting of, and more settled with, its
immigrants, capable of showing a deeper understanding and tole-
rance, and which is altogether more cosmopolitan in its attitude and
outlook. In turn, this new atmosphere has encouraged a re-reading of
Australian culture and a maturing of the approach towards the wri-
ting of Australian literature. The outcome of this, which itself has
been helped by the addition of many more writers of non-British-
Australian backgrounds, has been the viewing and illustration of
immigrants through the lens of a new mentality and viewpoint.

This change in mentality towards immigrants—and here towards a
Greek immigrant in particular—is touchingly conveyed in the follow-
ing passage from the short story "Evridiki’s Dog" by James McQueen:

"A comic figure to us, of course; how else? We didn’t even call them
New Australians in those days; reffos, they were, and if their skins were
a bit dark, then comical too.

Now, of course—so late—I can feel the enormous weight of her
loneliness, the isolation of land and language and distance. A still-raw
grief, perhaps, for her dead husband, a silent brooding image some-
where in that dim hot house, and her stoic endurance." ?
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It is a measure of the maturity of Australia that, notwithstanding the
outdated views of small pockets of the population, it has reached this
level of cosmopolitan outlook, for it is only a few decades ago that the
Sydney newspaper Daily Mirror wrote "Australia needs Britons before
misfits ... or second and third class human material™ , that immi-
grants were sometimes abused for speaking their own language in
public, and that the official policy of assimilation, extending to the
mid-1960s, expected immigrants to abandon their own culture and
heritage. The prevalent attitude which influences our literary writers
now, at the turn of the century, is markedly different to that of those
earlier times.

Literature is a broad field, and, apart from fiction, poetry and
drama, this study includes works such as travel accounts, biography,
autobiography, and even food writing because they, too, belong to li-
terature, and they also convey attitudes, conceptions and mentalities,
but in a non-fictionalised form.

Another group of writings which has been included is that of chil-
dren’s literature, which is often overlooked in literary studies, perhaps
because it is not considered “serious” literature.* Writing for children,
however, demands a special skill, talent and sensitivity; and, indeed,
those writers of adult literature who can also successfully write for
children are few. Moreover, this part of literature plays an important
role in influencing the developing minds of its readers in their forma-
tive years and so in helping to shape the attitudes and mentalities
which they will carry with them into their adulr life.” Therefore, the
way in which Greeks and Greek culture are portrayed in children’s li-
terature helps to mould young people’s impressions of Greeks, as well
as their attitudes towards them as they grow. At the same time these
works constitute stories with which Greek children in Australia can
identify, and from which they can gain reassurance. For these reasons
children’s literature is particularly relevant to this investigation.

Conversely, the works of writers of Greek origin, whether immi-
grants or the children of immigrants, have been excluded, despite the
fact that they are an integral part of Australian literature. The purpose
of this study is to demonstrate how Greeks are portrayed in their
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works by Australian writers and writers from other immigrant groups,
that is, how Greeks are viewed from the outside. Writers of Greek ori-
gin—born in Australia or elsewhere—to whatever degree they have
adjusted to and adopted Australian behavioural patterns, perceptions
and attitudes, are also influenced, to varying degrees, by the Greek ele-
ment in their socialisation, and so can rarely place themselves com-
pletely on the outside of that group; intentionally or unintentionally,
when they write about Greeks and Greek culture they will, to some
extent, see with the eyes of the insider, and not with those of the out-
side Australian community.

2. Greek Characters in Australian Literature in the
1980s and 1990s.

2.1 Overview

A general survey of Australian literature from 1980 onwards® reveals
that Greeks and Greek culture feature mainly in prose fiction works,
particularly children’s books, sometimes in drama, but only occasio-
nally in poetry.

The Greek characters portrayed, whether main or minor, are some-
times the hero, sometimes the villain, may be depicted in a way to eli-
cit our respect, admiration or sympathy, or other times our revulsion.
They are not all good—an approach which would be paternalistic—
but neither are they all bad—a negative and unrealistic approach. In
other words, there is neither idealisation nor condemnation.

The outcome of this is that the Greek community appears as com-
prising people of a broad spectrum of types (good and bad, clever and
rather unintelligent, progressive and old-fashioned, socially integrated
or unassimilated, etc.), with a wide range of attributes, personality
traits and social backgrounds. Characters include males and females,
adults and children, businessmen, policemen, detectives, psychiatrists,
academics, shop owners, restaurateurs, factory workers, students,
schoolchildren, gambling club owners, lawbreakers and simply family
members. Undoubtedly, this is a much broader spectrum of Greeks
than in the pre-1980 literary works, and more representative of the
Greek community itself.
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An exception should be made, however, for younger children’s li-ter-
ature where, like people generally in this genre, Greeks are portrayed
in a more uncomplicated way than perhaps is the norm in real life. In
these works the Greeks are almost invariably nice, and even where one
or two are the "villains" of the plot they reform in the end’
Ultimately, almost everyone comes to like the Greeks—especially
yiayia (grandma) which is significant, considering the educational and
moral aspect of children’s literature.

2.2 DPersonal Characteristics

Whatever the social role of the individual characters, certain per-
sonal characteristics appear frequently, allowing the proposition that
in the Australian community of the 1980s and 1990s these were wide-
ly-held views of the Greek mentality. Most prominent of these are the
ones which relate to close family bonds, family honour, and the strong
sense of parental responsibility and ambition for children.

Marriages are depicted on the whole as strong (though sometimes
based on a sense of duty rather than emotional attachment) and
almost always, but not exclusively, between two Greeks.® Parents, on
the whole, are shown as responsible and caring but sometimes rigid in
their views and over-authoritarian, while social ambition is often por-
trayed as a product not of ego but of responsibility for the family.

Immigration, too, is seen in terms of its anticipated benefits for the
family, especially the children. Linked with this, Greeks are almost
invariably characterised as working hard and with the family in mind,
even if in some cases the work involved is not necessarily legitimate!

For individual family members, a strong pattern emerges. Fathers
are presented as hard-working disciplinarians who often have rigid
views about what is and what is not appropriate or acceptable for their
Greek children and their wives. For example, in the humorous short
story "Getting Married" by the Italian immigrant writer Ugo
Rotellini, the Greek father objects to his son marrying a non-Greek in
the following manner:
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"In the Bekas housechold Yannis’s father was yelling. ‘These
‘makaronades’, these spaghetti people. They will not set foot in this
house ever....

This one decides to marry a foreigner. An Italian, by God! She’s fat
and dark and talks too much. You like fat dark women? There are
plenty in Rhodes. I'll pay for your trip back. Stay as long as you like.
Go and visit your uncles. I'll write to them and tell them to start loo-

king’

‘She’ll have to learn Greek you know. I'm not going to speak Italian
to her for the rest of my life. It corrupts the brain.”

Mothers are hard-working too, take good care of the children, even
to the extent of being over fussy, and have high ambitions for them.
They want them to study hard, get a good job, marry well but to a
Greek, and to provide them with grandchildren. Frequently depicted
as more religious than the father, the conciliator in the fa-mily is
often the mother, attempting to temper the husband’s rigid views or
engender in the children obedience to the father.

Children, in general, are also shown as having strong family bonds,
with the sons in particular being very conscious of their responsibili-
ties to the family. In particular in children’s literature they are well
brought up, polite and essentially nice.

Yiayia, who appears almost exclusively in children’s literature, is
depicted as an important figure and an important member of the fa-
mily. She misses her homeland, sometimes to the point of extreme
homesickness and feelings of uselessness in a foreign land where her
skills and knowledge of such things as herbs and animals seem to have
no place. Yet, invariably, she is warm, loving, generous and helpful
towards neighbours and friends, as well as the family. Speaking very
litcle English, strongly traditional in her ideas and dressed in black, she
may at first appear strange or be a figure of fun to Australian children,
but in the end they, too, always come to love her, perhaps because of
her all-embracing love for children. In the family, she is a tower of
strength, helping with the house and particularly with the children,
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and, as the most religious member of the family, being primarily
responsible for the maintenance of religious observations and tradi-
tions.

These family characters in literary works of the 1980s and 1990s can
be compared with pre-1980 works, in some of which there are male
characters, including husbands and fathers, who appear as into-lerant,
domineering, bad-tempered and even violent (in one case disappro-
ving of the wife working and forbidding her to wear make-up), and
exploitative and rude as employers.” Wives and mothers in these ear-
lier works are often uneducated, ignorant and sometimes submissive
and spineless. In one pre-1980 young adult novel in particular, the
son, while being obedient to his parents, nevertheless displays an
extremely chauvinistic attitude to women in general, and especially to
mothers:

"A mother was someone soft, discreet and quiet; someone who wait-
ed at home, cooking and attending to the needs of her menfolk....her
true worth lay in her ability to be a faithful and obedient wife and a
devoted and hard-working mother.""

Other aspects of personality are related to the homeland, expressed
as a nostalgic view of the birthplace and longing for the family mem-
bers left there, as well as the need to return or to be buried in the
native land. Interestingly, this latter topic does not appear frequently,
a phenomenon which is also seen in the Greek-language literature in
Australia of the last two decades, this being a reflection of the chan-
ging mentality of Greek immigrants themselves who, on the whole,
are happy to remain in Australia and visit Greece from time to time.

2.3 Social Characteristics

Social characteristics occur in a wide range of works covering both
adult and children’s fiction as well as biography, autobiography and
food accounts.

Frequently encountered characteristics are those of a strong sense of
friendship and hospitality, as well as a general atmosphere of joviality,
p p g p )
gregariousness, vibrance and exuberance. These latter characteristics
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are sometimes manifested in a general noisiness and love for the dra-
matic, as the following two quotations from a biography and a food
account respectively demonstrate:

"The friend’s little brother had been playing table-tennis with
another small boy.

‘It was incredible,’ said Victoria. ‘Every time he scored a point, he'd
jump on the spot, yell, and then run around the room waving his arms

wildly”
‘But of course,’ [ said.

She looked at me. ‘All that energy down the drain—and think of
how long it takes to finish the game?

‘T know,” I answered, ‘but they love the drama of life, and they get
the most of every moment.’

‘H’'m,” was the doubtful comment.

She will probably observe, as her stay in Greece lengthens, the way
in which Greeks will create drama to fill a boring gap, to enliven dull

v g1z
routine.

And in a more light-hearted vein:

"I used to go to this restaurant in Elizabeth Street across the road
from the park. Youd climb up cement stairs, painted classroom green
and scuffed, and on the second floor you'd pass a door that was blue.

It was always open and when you looked in thirty swarthy men
looked back. Half of them were playing pool and shouting loudly, and
the other half were playing cards and shouting loudly. As you passed
they smiled at you and shouted loudly.

It was my first introduction to Greek men. From that day I have
believed that Greek men hang around in rooms, drink black coffee
and retsina, play pool and cards and shout loudly. It may be a racial
stereotype but to me it sounds like a perfect life."?
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The inclination towards card playing mentioned above appears
quite frequently, as do references to gambling and a predisposition
towards political debate. Another characteristic which is located fre-
quently enough to conclude that it has made an impression on
Australian writers is that of Greek business acumen, while, though
appearing less frequently, some Greeks are shown to display poor taste
in matters pertaining to dress,” decoration of restaurants,” etc.
Finally, a strong picture emerges of the maintenance of religious and
social customs, such as Easter celebrations, red eggs and dancing,

Interestingly, it is not always Greek males who are shown as being
the successful ones, for female characters include, for example, a
prominent psychiatrist and a tax inspector. The Greek community, on
the other hand, can be seen as something of a threat to Greeks them-
selves. Not only is it tightly knit, which has its negative as well as its
positive aspects, but it is regarded as a source of gossip and easy dis-
approval from which details of personal lives have to be concealed.
Perhaps not aware of this side of Greek community life, some
Australian characters exhibit a degree of resentment at being excluded
from it.

A Greek enclave, however, is seen more humorously, as in the fol-
lowing few lines from the short story "Invitation to a Wedding" by
award-winning author Peter Goldsworthy:

"Harry was living in Mile End, Adelaide, at the time. A lone ethnic
Australian marooned in a Mediterranean Sea.

“Third largest Greek city in the world” he told me once, his arm
encompassing the street. ‘After Athens—and Melbourne!"

2.4 Inter-group Attitudes

Some Greek characters are portrayed as seeing Australia as shallow
and Australians as unfriendly, bigoted and sometimes narrow-minded,
but it is Australian women who come in for the most criticism, par-
ticularly from parents with sons.

On the other hand, some of the Australian characters regard Greeks
as people who do not appreciate Australia and have not come here as

221



Etudes helléniques / Hellenic Studies

settlers. Rather, they maintain an attitude of superiority while simul-
taneously over-glorifying the homeland and being ethnically hyper-
sensitive. Others exhibit a discriminatory attitude towards Greeks and
in one case an Australian deputy headmaster is revealed to be a latent
racist.”’

In fact, negative images about each other were certainly held by both
Greeks and Australians in the 1950s and 1960s, as research by David
Cox shows.” He found that Australians resented the congregation of
Greeks in certain suburbs, their strong ethnic structures and lack of
adaptation to Australian ways, while Greeks had strong reservations
about Australians and their way of life, especially in relation to family
life and relations between the two sexes. Some felt that Australians
took advantage of their lack of English, and many held a negative
stereotype of the working class, especially its students and adoles-
cents.”

In most of the post-1980 literary works these stereotyped ideas have
largely disappeared, but the fact that they do still appear from time to
time strongly suggests that in both the Australian and the Greek com-
munities these ideas, while no longer prevalent, still linger to some
extent.

Indeed, research in the 1980s by Rado and Foster* shows that while
there is a general acceptance of multiculturalism, some prejudices still
remain between Australians and ethnic groups (at least regarding
activities in the public arena), and between members of different eth-
nic groups, including Greeks.

The question of inter-ethnic prejudice as it relates to Greeks was
demonstrated in the earlier quotation from the short story "Getting
Married", where the Greek father demonstrated his prejudice against
[talians. However, the Italian father in this story, Barone, displays his
corresponding prejudice against Greeks and various aspects of Greek
culture:

"His first reaction to Anna’s declaration of love for a Greek had been
an exaggerated and obvious pantomime. He just kept shaking his

head, hitting the palm of his hand against his forehead and saying
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nothing. After which he got up and walked out of the kitchen, only
to return a few minutes later to finish his pasta ...

Barone turned to his wife, sitting opposite him, ‘How many times
did I say to your daughter, fall in love, okay? Fall in love with some-
one you like, certainly, but an Italian, preferably with class and defi-
nite possibilities. So she brings us Yannis. And what has this little
twirp got going for him? This boy Yannis is not even an Australian....
A Greek! We fought them in the war. We kicked them out of Sicily.
We spit at each other at soccer. They’re not even Catholic.”

It would, however, be erroneous to conclude from the above that
negative opinions predominate, for other characters in the literature
display positive attitudes such as an appreciation of the classics and the
classical period of Athens, or of life in Greece today. Indeed, the ge-
neral feeling in the majority of the works is one of acceptance of the
Greeks and, depending on the story-line, a sincere liking for them and
their lifestyle.

2.5 Aspects of Difference
2.5.1 Cultural Differences

The fact that Greek and Australian characters are portrayed, in the
main, as possessing some set and almost stereotyped ideas about mem-
bers of the other group demonstrates a strong awareness of cultural
difference. While in some texts the differences are accepted and often
appreciated, other texts illustrate that they can lead to misunder-
standing.

So, in the children’s book Dim and Dusty by Joan Dalgleigh, a
yiayids cultural perception of what is an appropriate physical build for
a small boy does not cause the child in question any distress, but quite
the contrary:

“Yaya brought Dim [Dimitri] to school for the next three mor-
nings. She smiled at Dusty and always had a little surprise for him—
first, a cake, then a few biscuits and a bag of home-made chocolate

fudge.
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‘Gosh, your grandmother is very kind, Dim,” said Dusty as they
shared the sweets.

‘Aha! It’s part of her plan’
‘Plan?

“To fatten you up,” Dim said between chews. ‘She says you are much
too thin for a growing boy.’

‘Huh! I won'’t be for much longer at this rate.??

Similarly, Gillian Bouras in her autobiography, A Foreign Wife,
recalls a meeting of the two cultures—Australian and Greek—which
brought a breaking-down of a stereotype held by one side and an
appreciation of the different culture on the other:

"I was shy and hoped to discourage George by stipulating that he
would have to meet my father before we could go to the pictures. He
immediately thought that I was a very well-brought up girl.

“Take me to your father,” he demanded. ‘T will present myself to
him.

And he did. He was accompanied by his best friend. Both were
dressed in their best suits, with white shirt-cuffs showing and cuff-
links glittering. There were presents: a folder of picture postcards fea-
turing Athenian scenes, a record of the sound track of Zorba the Greek,
and a wall plaque of the Discus Thrower. My father, lounging about the
house in tattered shorts, was stunned but jocular. My grandfather had
his hand kissed for the first time in his life, received this mark of
respect towards the elderly in lordly fashion, and pronounced both
young men ‘gentlemen and scholars’ after five minutes’ acquain-
tance...

George had had the idea that all Australians were foul-mouthed,
hard-drinking gamblers. It was apparently a great relief to meet my
family, three generations of quietly-spoken, teetotal, stay-at-homes."?

In other cases, a meeting of the two cultures does not go so smooth-
ly, as, for example, in the young adult play The Heartbreak Kid. Here,
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when the family of a Greek boy, Nicky, wins Lotto, Nicky buys a shirt
as a gift for his close friend, Steve, an Australian. But Nicky, express-
ing his friendship according to his own cultural pattern, does not
know that Steve, in accordance with his particular cultural code,
would feel that Nicky is being condescending. The end result is name-
calling and a break in their friendship.** Of course, the opposite of
this is that cultural difference can have its own attraction, as in Kerryn
Goldsworthy’s short story “Teach Me to Dance™:

"I loved him because he was a stranger. He was dark and different;
he came from a foreign place, full of passion and history.... He was a
man, and a Greek; he was another country."”

2.5.2 Dislocation and Alienation

An outcome of cultural difference experienced by immigrants in the
new land is undoubtedly social dislocation and alienation, feelings
soon overcomed by some, but persisting for years for others.
Numerous novels and short stories contain this element as a main or
minor theme. It is not a phenomenon experienced only by adults, who
sometimes feel bewildered and useless in the alien environment,* for
children, too, suffer. Various children’s books relate the problems of
settling into an alien education system or of being the strangers in the
land which is now their home.”” The young children’s book Yasou
Nikki by Wendy Orr demonstrates this social dislocation through the
eyes of a child as she confronts her new surroundings:

“The train station was not like the airport; there were not very many
people but all of them were tourists, talking with their sharp chit-chit-
chatter....

“Why are there so many tourists here?” Nikoletta asked.

‘They're not the tourists,” her mother said. “This is where they live.
In our new country, we're the tourists.’®

2.5.3 Linguistic Problems

Social dislocation is exacerbated by lack of adequate knowledge of a
language on all levels of communication (listening, understanding,
speaking, reading and writing).
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While it would be erroneous to think that all, or even the majority
of, the Greek characters in contemporary Australian literature do not
speak good English, nevertheless, to serve the writer’s purpose, some
characters are deliberately portrayed as facing linguistic difficulties.

The degree of difficulty with English ranges from those who do not
speak the language at all (and consequently face enormous pro-blems
with day-to-day life in Australia) to those who speak a mixture of
Greek and English on a lexical and/or morphological and syntactic
level, and which naturally leads to problems. These problems can be
slight misunderstandings or more serious ones, which result in a
breakdown in communication.

In one work, the autobiographical short story "I Watch My
Grandsons Grow in Another Language", the problems faced by the
Greeks in Australia who do not speak English are met with particular
empathy when the writer, Sue Chessbrough, finds herself in an analo-
gous situation:

"As the flight left Sydney carrying me to Greece for Kris's marriage
to Niko, the blackgarbed Greek grandmother seated beside me was a
source of mild annoyance—prodding me into arranging her luggage.

Why didn’t she learn to speak English, I muttered to myself. But my
turn was to come. The boot is on the other foot now that I'm a for-
eign grandmother.... In Greece, I was on the other side, waiting for
Kris to interpret conversations, to explain customs and superstitions
passed down through the centuries.

‘Why don’t you learn to speak Greek? they asked. I grappled with
the strange tongue, making hilarious mistakes. I was a hopeless failure,
but the people took me into their homes and hearts.... And I thought
of the old Greek yiayia on the plane."?

On one occasion a misconception by some Australians concerning

Greeks speaking English comes through the words of a child:
"You know, you speak very good Australian for a Greek boy.’

Dim grinned. T was born in Australia. Why shouldn’t 123
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Occasionally a Greek has difficulties with Australian names, but
more often Australians have difficulty with Greek names, especially
the long and, to them, unpronounceable ones ("’That’s what she
called me. Mister Zed. She could never say Zaharopoulos™'). Other
times the phonological similarity of certain Greek first names sound
unusual to Australians ("Occasionally you’ll meet Soula, Voula, Roula
or Toula on Saturday morning at the delicatessen...."??), while the con-
tinuation of names from Ancient Greek times into the present is a
source of gentle humour. This is illustrated in the short story "Yes,
Sir!" by the Estonian immigrant Leonid Trett where we find
Australian characters with names such as Harry Stottle [Aristotle] and
S.O. Crates [Socrates] leading to inevitable confusion. On the other
hand, the main Greek character in the same text is called Polycrates
Pythagoras, reduced to "Paul” by his workmates.*

Not only are long Greek names difficult for some Australians to pro-
nounce, but to most of them the Greek script is also completely baffling:

"On the next floor ... there was a restaurant which was called a lot
of zeds on their side and some upside down Ns."*¢

However, while authors intentionally use social situations and lin-
guistic patterns to convey language difficulties on both sides, some of
them have, quite unintentionally, and without their realising i,
demonstrated in their texts their own lack of familiarity with Greek
names. This has resulted in a tendency for phonological progressive
assimilation such as Mr Mavropoulou instead of Mr Mavropoulos and
Kostos instead of Kostas,® or has led to phonological interference as
in the case of Karintonis instead of Karantonis. In one case, where the
authors must have heard something which to them sounded like a
Greek name, a young Greek male is called "Neos Kosmos™*, actually
the title of a Greek newspaper in Melbourne, which translates into

"New World"

In the linguistic area of signs and symbols, however, a striking image
which elevates a Greek product to a status symbol is in a short story
where a young Australian man drinks specifically Andronicus coffee
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rather than any other brand to symbolise that he is a connoisseur with
innate good taste!”’

3. Concluding Discussion

Based on the evidence provided by a wide range of texts, a compa-
rison of contemporary Australian literary works with works written
before 1980 shows that there has been a marked change in the pro-
portion of works in which Greeks appear and also in the way they and
their lives and culture are now portrayed.

Certainly Greek characters, whether important or minor ones, were
sparse in works of the earlier period and appear much more frequent-
ly now. This is particularly noticeable in children’s literature. Earlier
works in this category which included any immigrant characters were
infrequent and the characters themselves were stereotypes or oddities,
with Greek characters being very rare. A change in content came in
1961 with the publication of The Rackerty Street Gangby L.H. Evers?®
Describing the life of a German immigrant family in inner Sydney, it
was the first children’s book to recognise the changing nature of
Australia into a multicultural society.*” Then in 1974 Nance Donkin
wrote A Friend for Petros' a story about the social dislocation of a
small Greek boy, and this book proved a turning point. From then
onwards sympathetically written children’s books about immigrants,
including Greeks, increased. At the same time, of course, there were
books retelling Ancient Greek stories or, especially from the second
half of the 1970s, collections of stories from many lands, including
Greece "

By 1980 several children’s works containing Greek characters had
been written and today there are numerous such books, ranging
through all intended reading age groups, either about Greeks or with
Greeks featuring prominently in them.

Regarding the portrayal of Greeks in adult works from the earlier
period, clearly there were more stereotypes present, especially negative
ones. Even works which were basically sympathetic to Greeks and the
problems they faced in Australia were frequently unable to escape this
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tendency. One particular work which can be cited here is the novel,
The Young Wife, by the Hungarian-born and much-travelled Jewish
writer, David Martin, published in 1962.# This novel, which was
highly acclaimed at the time, makes powerful observations which
reveal Martin’s close familiarity with the problems of social and geo-
graphical dislocation and adjustment, and is certainly sympathetic
towards Greeks and Greek Cypriots. Yet even this work does not
escape the negative stereotypes of the submissive wife, the dominee-
ring, aggressive and even violent husband and the idea of extreme
reprisals for perceived slights on the family honour, however unin-
tended his use of stereotypes may have been.

Of course, it must be acknowledged that the pre-1980 Greek com-
munity in Australia, especially that of the 1950s and 1960s, was quite
different to the Greek community of today. To some extent, the pre-
dominant portrayal then of first-generation Greek immigrants as
often uneducated and displaying the traditional mentality and ideas of
Greek village life, may not have been far from the truth, at least fora
part of the community.

However, Australian literature on the whole seems to have missed
significant changes in the composition of the Greek community
which occurred in the late 1960s and, especially, in the 1970s. Greeks
arriving in that period were largely better educated than their prede-
cessors, and far more of them had urban rather than rural or island
backgrounds. The much higher proportion of professional people
which is a fact of Greek community life today, was already an increa-
sing trend in the late 1960s and 1970s, but it is a trend of which the
majority of Australian writers seem to have been unaware, and a large
part of their writing conveyed the outdated conditions and ideas of
the 1950s and early 1960s. In this respect, Australian literary writing
of the late 1960s and especially of the 1970s, therefore, went through
a stage of less accurately portraying the reality of the Greek commu-
nity than in the following decades.

However, a special mention should be made of children’s literature for
younger readers which, compared with adult literature, appears to have
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been more progressive in its outlook. While some story books which
reinforced negative stereotypes still appeared in the 1970s, others such

as A Friend for Petrosand Nini*, both by Nance Donkin, were ahead of

the general trend in transmitting a warm and positive image of Greeks.

From 1980 onwards, a more realistic approach has been followed.
There has been a marked waning of negative stereotype images and
while the 19505 conception of Greeks still appears, this is only spo-
radic and to a much smaller and less pointed degree. This, however, is
not a totally inaccurate depiction because, as with all immigrant
groups from the largest to the smallest, a proportion of its members
has inevitably remained culturally static.

Certainly, the current depiction of Greeks reflects not only Greeks
and the Greek community as they exist today, but also the Australian
perception of them.

Finally, an important conclusion arising from my research is that
while works written before the 1980s gave a reasonably accurate pic-
ture of the Greek community (with the exception of a number of
works written in the late 1960s and the 1970s), what is missing from
the latter works but present in those written in the post-1980 period
is the approach that depicts Greeks as being—regardless of their cul-
tural differences—an integral part of the Australian community.

The foibles of the Greeks are tolerated in the same way as the foibles
of other Australians, their good qualities and their strengths regarded
with a corresponding quiet appreciation. Greeks today primarily
appear in a work not because the author wishes to write about some-
thing that is different to the general Australian community or to give
an air of the "exotic" as before, but because the author wishes to con-
vey in his or her work that Greeks are a natural part of everyday
Australian life—one of "us". Indeed, Australian writers now appreci-
ate that in many social situations a picture of the Australian commu-
nity will only be realistic if it incorporates characters with a non-
British-Australian background.

This development in Australian literature largely corresponds to
development and change in the attitudes in the Australian communi-
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ty itself at large. Prejudice towards Greeks and most other immigrant
groups has certainly diminished and a relatively broad-minded and
cosmopolitan attitude with a more positive approach towards, and
appreciation of, difference is held by the greater part of the popula-
tion. This development constitutes a welcome trend in twentieth cen-
tury Australian literature.

Now, at the dawn of the third millennium, we can feel confident
that in the majority of Australian literary works Greeks are portrayed
with a similar degree of realism to that applied to most other
Australians. It is this image of Greeks and their culture, not one of
prejudice and negative stereotypes, which will form an excellent basis
for the development of this facet of Australian literature in the new
millennium.
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